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Jerusalem, often understood as a living archive, holds within it architectural relics that 
bear the weight of its war-torn history. These silent spaces conceal the echoes of past 
conflicts behind their walls, embodying the city’s stark military legacy like an unspoken 
autobiography. They stand as unforgettable markers, scars etched into the city’s weary 
body, preserving images that survived the flames of war to persist in moments of fleeting 
peace.

Despite its iconic status, Jerusalem is currently enduring one of its darkest historical 
periods. As the genocidal war in Gaza rages on, the process of depopulating the Holy City 
is accelerating, stripping it of its centuries-old identity. This ongoing transformation results 
in a fragmented urban landscape, where the remnants of political and military failures are 
stacked like distorted limbs. It creates an illusion of normalcy—where one can be both a 
Jerusalemite and not a Jerusalemite at the same time, residing on the outskirts of the city, 
within a maze of residential forests, connected yet disconnected by rigid networks of roads 
and walls.

This work examines the geography of the newly constructed architectural city and its 
relationship to historical structures with sovereign significance. It navigates through urban 
complexities within military frameworks and political boundaries, aiming to expose the 
slow, daily rituals of displacement. It serves as a journey through the layered legacy of 
colonialism, dispossession, and the erosion of space and basic rights, recounting the 
Palestinian experience of death and exile. As Jerusalem’s peripheries expand and drift 
further from its center, the city’s reality becomes increasingly enveloped in a dystopian 
world, where displacement and alienation are felt at every turn.
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